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PREFACE.

THE belief that a book of instruction for the field music of the .

Service is greatly needed, has suggested to the author the publication of
this work. At the present time there is a lack of precision in the per-
formance of the trumpetsignals of the Service, both as to intonation
and division of time, “The author has written a drum-part to those
stgnals which are essentially “ garrison-calls,” believing that in branches
of the Service where the trumpet and drum comprise the field-music,
there are obvious advantages in the combination of the two, in preference
to the employment of the trumpet alone,’

The author's acknowledgements are due Mr. F. W. Lusby, Dium
Instractor, U. 8. M. C., for contributions to the work, '

WASHINGTON, D. ., 1386,

Eniered, according to Act of Congress, in the year 1886, by
JOHN PHILIP SOTISA,
In the Office of the Librarian of Congress, at Washington, D.C.

RUDIMENTS OF MUSIC,

SRS

What ¢s music ?

Sounds pleasing to the ear, either in succession or in combination.

What constitutes melody ?
A succession of sounds.

What constitutes harmony ? :
A combination of two or more sounds uttered simultaneously.

How are musical ideas expressed i writing
By characters called notes.

How many notes are there?
Striétly speaking, seven.

What are their names?

Do or C, Re or D, Mi or E, Faor F, Solor G, Laor A, Sior B.

How are they used?
On the staff.
Of what does the staff consist?
Five lines and four spaces,
LINEs. SPACES.
5 —

7 3
1—

a

EXAMPLE, -

Are notes always confined to the lines and spaces?
No; leger lines are added above and below the staff on which

notes are placed.

LEGER LINE BELOW. SPACE aABOVE.

EXAMPLE,

-

(3)
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RUDIMENTS OF MUSIC,
When does the name of a note repeat itself? How is pitch indicated 7
At the interval of eight degrees. By the position of the notes.

al
L7}
I S l—4 EXAMPLE. @: =
EXAMPLE. *-lﬁi ,; e - —_— = o/ ﬁ- Do Same in name but eight notes higher in pitch,
o, Re, Mi, Fa, Sol, La, $i, Do o .
& T ® S Do Name every note beginning with 4z on the leger line below to
What is an interval of eight degrees called? sof on the space above.
An oftave.
Do, Re, Mi, Fa, Saol. i
Exawpry, A CHAPTER 1.
=N A e . .
Eor Re Mi Ta Sol. What #ind of nofes are used in music 7
’ N ’ Semi-breves, or whole notes, . . . . ... @
What is this character fome ? Minims, or half notes, . . . . ... . 4
* Crotchets, or quarter notes, . . . . . . . g
Treb]e'm: sol clef. _ Quavers, or eighth notes, . . . ... .. g
What is ifs use? Semi-quavers, or sixteenth notes, . . . . . g

To determine the name of a note. Placed at the beginning of
the staff it signifies that sol is on the second line.

SoL.

Demi-semi-quavers, or thirty-second notes, E

Norg,—TIt will be noticed that each note is equal in duration to one-half of
he preceding note and double the following one.

T

il
L7
ExamriE. =
o/
What is @ scale ? : J%faw many mintms are equal to @ semi-breve ?
WO.

Scale; from the Italian Sce/z, meaning a ladder, is a regular .
succession of notes upwards or downwards. How many crotchets are equal to a semi-breve ?

EXAMPLE, Four. .
Do, R, i, Fa, Sl L, i, Do, R, M, B, 5, P B B, D, L, S, T, M R Do, g‘gtm")’ guavers are equal fo a semi-breve?
i ) N '
e e — How many semi-quavers are equal to a semi-breve?

4 5 A Pl =
e Sixteen.

g
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Flow many demi-semi-quavers are equal to a semi-breve ?
Thirty-two.

EXAMPLE.
a al
‘Whole note, _ v Can
.t equal to .,
7] =
2 Half notes. + : - —
.- - sequal to
[’ 5 -] r-]
4 Quarter notes. I j i i

8 Eighth notes.

16 Sixteenth
notes.

32 Thirty-
second notes,

The foregoing examples should be written on the blackboard by
the pupil and fully understood before proceeding to the next chapter.
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CHAPTER Il

7

What is a bar?

A vertical line drawn through the staff to indicate the division
of time.

What is a measure?
"The space between two bars.

BAr, MEASURE. Bar.

EXAMPLE.

Homw is time in mustc expressed?
By the letter {€ and by figures.

EXAMPLES.

What does the T indicate ?
Common time.
What does common time signify

That a measure consists of a semi-breve (whole note,) or its
equivalent.

What do the figures signify ?
The lower figure signifies the kind of note, and the upper figure
the number of notes. Thus, % time means that there must be two

quarter notes or their equivalent in each measure ; % time, that there

1

E
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must be three quarter notes or their equivalent in each measure;
% time, that there must be four quarter notes or their equivalent in Whole rest. : s
each measure; 3 time, that there must be three eighth notes or 1,
their equivalent in each measure; & time, that there must be six | -" equalte s
eighth notes 01.- the.ir equivalent in each measure; 2 time, that 2 Half rests. - -
there must be nine eighth notes or their equivalent in each measure, PR
and L2 time, that there must be twelve eighth notes or their "t .equal to
4 Qarter rests. = : ® = _

equivalent in each measure.

The pupil should illustrate the foregning on the blackboard.
o equal to
8 Highth rests, ;f ::' ¥ i y " i —
CHAPTER IV. equal to
16 Sixteenth T P—
How are perdods gf silence between notes expressed ? rests. :ar:gﬁ—_ﬁ—_&gzi:&_ﬁ:}ﬁ
§ § é § equal to

R

By rests.
How many are there? .:
Six. - 32 Thirty- =N
What are they ? : second rests, %@%ﬁ

Semi-breve, or whole rest, . . ., ..., .. =

Minim, or half rest, . ... . .. R What effe? has a dot after a note or rest?
Crotchet, or quarter rest, . . . . ... .. . It increases the value of the note or rest, one half.
Quaver, or eighth rest, . . ........ v Zt : o —

; ; | !
Semi-quaver, or sixteenth rest, . . . ., . .. q EXAMPLE. “equal to equal to equal to
Demi-semi-quaver, or thirty-second rest, . . i e e — —IF ;E— ;‘ 13'

I~ ] T ] i i)
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What is a triplec?
A group of three notes with the figure 3 over them.
— ———

EESS==E-

What effect has the figure 3 on the group ?
It reduces the value of the notes 1n the group one tt third.

a a s

= :.‘:J—_——

EXAMPLE. equal to o equal to o equal to

What is the effell of a shur?
It binds two or more notes together,
ExXAMPLE,

r8a ——— [
oh B s e o
What is a double bar?

Two lines drawn through the staff to divide two or more strains,
EXAMPLE.

What do dots placed on the side of a double bar signify ?
That the strain-is to be repeated. '

EXAMPLE. Eé@ﬁ'wzié:-g:i:ﬁ:’—:i:?:é:i;d——?i

.J_,»tg—tr:ﬁﬂiﬂ
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What does a pause /™ indicale?
That the note is to be prolonged beyond its a&ual value.

EXAMPLE, EW?F*F I" FP".{__Q' 3
al i T

What does it indicate when placed over a double bar ?
That the piece is to end there.

=

<~

EXAMPLE,

|
I T
= 13

What does Staccato mean?. _

That the notes are-to be played pointedly and distinétly,

How is it expressed 7

Either by the word, Staccats, or by small dots placed dver the
note or notes.

EXAMPLE, Y e .
c-‘.". ‘

#_n

_‘n

& (:-FH:——I—HH—B—‘&'—;&%’T :q:?; :t
# t I F 2 #“F 47 T 7%i

Staccato.
What does this sign = indicate ?
That the sound must be strongly attacked and produced with force.

FHow is 1f expressed ?
Either by the word, Marcafo, or by the mark = placed over a note.

FT r-J [ - I~ 2 i |

| 7 - ! i S — |

EXAMPLE, L W i !  — ]
Muarcato.
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What does this stgn —= = indicate 7
That the note must be attacked softly, increased until the middie
of its value, and then gradually decreased. '

&
What do notes marked thus ’5 5 A: ﬁ ‘E indicate 7
That, if one stroke be drawn through, the note is to be divided
into eighth notes; if two strokes, into sixteenth notes; if three
strokes, into thirty-second notes
EXAMPLE, -

Written,  Played. Written. Played.
P R R R R R AR
:% i oot e - - l_:]l
i am— | 1
Written, Played. Written. Played. Written,  Played

NoTe.—When 2 note is marked with three strokes in a drum part it indicates
that a #o// is intended.

n —
EXAMPLE. é:{%;tr
REP £ Lt*!i

Roll.

[ 1 . .
What do measures marked thus Eﬁﬁ signify ?

That the preceding measure must be repeated.

EXAMPLE, . Written,
ETQ_R ;“_ o i £ ] n: — i— O 3
s e e i
Flayed.

BRI SR S
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What does D.C. mean?
To repeat, from the beginning.

What does YINE mean ?
That a piece is to end where it is placed,

EXAMPLE. o e FINE-
2
Zgagppl f Al Tp1 lee
R S N i —

i
17

TT By
]

= —

What does the letter $ with @ line drawn through it signify when
placed at the beginning of @ composition ?
That each measure is to be divided into two beats.

NoTE.—This time is called A4Ze Breve,

How do you beat T, % or % fime?

In four different direétions, down, Zft, »ight, up.
Hory do you beat %, E or % tme?

In two different directions, doan, up.

Hotw do you beat %, % or % time?

In three different directions, dowsn, right, up.

NorE.—Theré are other modes of beating the foregotag fimes, but it is not
necessary to exemplify them in this work.
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Hhat is an tnitial imperfelf measure
A fraction of a measure that commences a composition.

ExAmPLES, 1 2 3
Initial irperfact measure,

il [ | s ] q |a-
G|

How do you determine the duration of an initial imperfelt measure ?

By giving it the value it would possess if embodied in a perfect
measure.

NOTE.—In the various exercises contained in this book, the femps or move.
ment has not been indicated. The pupil first should play the lesson in Andante
(or slow time,) and when perfect in that movement, attempt the next, Moderaso
tmoderate time,) then 4egro i quick,) and lastly, when practical, Preste (very
quick.) When using the Mefronome {Maelzel’s), in Andante, the metronome
should make 72 oscillations to the minute, allowing a quarter note or its equiva-
lent to each oscillation.  Moderats, So quarter notes to a minute, A%epre 120,
Freste 180,

What does X or 8 placed above a note in a drum-part signify ?

That the note must be made by striking the sticks together.

% 5 x 8

0
5 i
EXAMPLE. _—T;‘:_:.E_E:.' ' i _f ‘__‘i" If’ 7:3
(Left stick strucl. )

Why is a trumpet called an F, G, A flat, or B fat trumpet #
Because it is pitched or tuned in one of those keys.

ExAMUILE. ASSEMBLY OF TRUMPETERS,
’ —
# Trumpet, 3 ————

15

THE FIELD-TRUMPET.

——— B RIS Se———

T'o produce the best effect, the mouth-piece of the trumpet should
be placed in the middle of the lips. Authorities differ as to the
exadt position, some maintaining that it should be placed two-thirds
on the lower lip and one-third on the upper lip, while some reverse
this order. This, after all, is a matter depending largely upon the
performer. The formation of the lips and the evenness of the
teeth have much to do with it. Care should be taken in the selec-
tion of mouth-pieces; for a performer with thick lips, a broad
rimmed mouth-piece is most suitable, while for one with thin lips,

" one of ordinary dimensions will suit.

In producing a note, the mouth-piece should be pressed against
the lips, and the tongue, made as thin as possible, should touch the

" inside of the upper lip in order to prevent the wind from entering
- the trumpet. To strike a sound, begin by pronouncing the syllable
. 4.  As the tongue recedes and ailows the wind to pass in, the
LR - vibrations of the lips (which hold-the same relation to the trumpet
'as the reeds to the organ) cause a concussion of air in the tubing
“of the instrument and produces the sound.

The pitch of the sound is determined by the force of the blast

. and the pressure of the meuth-piece against the lips. To produce
' high note the pressure must be greater than for a lower one,
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Scale of the Trumpet. ‘
Of no practical use. b v

@: _ﬂ |~

N ever used. Seldom used.

]

g1

Preliminary studies to form the embouchure or lp,
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The Szccade applies to such parts of the writings for the trumpet
where a dotted eighth note is followed by a sixteenth. The dotted
note must be strongly accented,

The rhythm is illustrative of a sudden jerk or pull.

Studies on the Saccade.
1 to tutu tu tu ta tn fu tu tn tu tu it tu
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Accent the same throughout the study.
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EXERCISES
FOR THE

FIELD-TRUMPET.

( SINGLE TONGUEING.)
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TRIPLE TONGUEING.
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THE SIDE DRUM.
e

On assuming a position, either standing or sitting, anything
tending to stiffness should be avoided. In standing, the drummer
should place the heel of the left foot into the hollow of the right,
and keep the knee bent towards the drum, the head and shoulders
being thrown back. The drum-carriage should be placed on the
right shoulder and under the left arm. Attention is directed to the
adjusting of the drum-carriage; if it is too long the drum will not
be steady, and if too short the arms will be thrown out of their
natural position. The right hand should grasp the stick at about
two inches from the end, the thumb well under; and the left hand
should hold the stick lightly, between the thumb and first two fingers,
passing over the third, and resting on the first joint, the thumb on
the fore-finger.  Care should be exercised in keeping the first and
secand fingers bent slightly towards the palm of the hand. The
stick should be held about three inches from the end.  There shoulid

irbea slight space between the elbows and the body, the foretarm
.. and hand somewhat elevated so that when the button of the stick

'+ rests on the drum-head, the arm will be in the form of a letter L
reversed.

o e
2

e E%ﬁ?

The action of the arms in rolling or beating must be limited as
much as possible to the fore-arms and wrists.  The buttons, or heads
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of the sticks should strike about the middle of the drum-head, car

being taken that they do not strike each other. To acquire supple
ness of the wrists, a good plan is to hold the sticks together abou
three inches from the butions and turn them, at first slowly, an
gradually increasing the movement until great rapidity is attained

The upper, or batter-head of the drum must not be too thick,’
and the lower, or snare-head should always be thinmer than the
batter-head in order that the snare may vibrate more readily ands

intensely. :

The brilliancy of the drum is determined by gut strings, each:
an inch in thickness, (called the snare, ) placed:
transversely on the lower, or snare-head. The number of snares
should not be less than four. The drum should have at least six
screws, or rods, with proper mechanism to tighten or loosen the
head. The tension of the heads requires care and study as they
are subjeét to every change of temperature. '

In bracing a drum, the tension should be as equal as possible;]
not over two turns of the screws being made at a time; after the
first screw is turned, take the one opposite, then the next, cross-
ing as before and continuing until the drum attains the requisite
brilliancy. After practice or duty, the drum should be slackened
by unscrewing the rods, using the same system as in bracing. By
slackening the heads, the pores are allowed to contract and resume
their original state; this reduces the liability of the bursting of the
heads from severe strains, :

To unlap, or remove a head, first unscrew the rods and’ take off:
the counter and flesh-hoops, place the flesh-hoop in water until the

about one-eighth of
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fiead becomes thoroughly satur i
e difﬁcu]tg)rr . y saturated when it can be taken from the
To lap the head, soak it in water until it is thoroughly pliabl
then place on a level surface, spreading the head c:arefully Eo the,
it IJ free from creases or ‘‘bagging,”’ but do not stretch fhe hea(.;
_whllc wet. Place the flesh-hoop in the middle of the head T;
head should ‘he lapped on the same principles as bracing; ﬁr.st t 12
in abou.t an inch of the head, then cross to the oppositejside tEC
to a point directly between the first two laps, crossing a ai;l ez
continuing until the head is entirely lapped. s

The handle of any ordinary tablespoon will answer all the pur

. poses for lapping.
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After the head is lapped it shoul
counter hoops and SCIEWS adjusted

d be placed on the shell, and the
with the tension just sufficient

heads and hoops in position. The screws should not

to keep the
heads are t

be tightened until the head or

out.
The side drum part is usuall

staff.
I . L ~T

EXAMPLE. g’%‘?ﬁ ﬂ%;r %—%en_

gome writers place the part on the second space, while others use

the fourth. As the side drum

jal on what space it is written.
y of the various rolls and figures,

drummer is to be a good #imist,
heater is of great value.

is the open roll, called by drum-
or the purpose of facilitating the
cises the potes intended
and those fi

mater
" After a thorough master
mosl essential requisite for a
use of the metronome 25 4 fime
The first exercise for the drum
mers the ¢ Mammy- Daddy.” F
pupil’s Progress; in the preliminary exer
for the right stick will be written with the stems zp,
the left stick with the stems down.

part is not definite in pitch it is im-

the :
Th&z

horoughly dry inside and.

y written on the third space of the -

1

E—‘E_’iﬁ

LIRRLLRER LLRE

ngﬁ%

: L-L.R.R.L.L.R.R.L L R R L L. R. R. L.L.R.R.L.L R R

THE ROLL. K
: e
L, indicates left hand; R, right hand.
Mam-my dad-dy
Slow. 1 2 1 2 1 2 I 2 X
: _‘E ‘ i N
L ﬁ:rﬂ “k#*—f F=sE=n
L RR LI RALLERLLERR
I 2
] ' 2 I 2
Py === S
e e e e A ___J

LIL.RR L.L. RR L L R.R. L.L. R R

2
2

e e e
LLRRLLRRLLR.RLLRR

e e
—_‘;ﬁ———Jt:l“‘:

ﬁ?:_j

L. R R.

]

_!__Tpm,q

SE=

LLRR

L LRR L L.RR
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Tae NINE StrROKE RoLL.
From hmd to hand.

Qi#ﬁ

_.__H_
RRLLRRL RRLLRRLLR

Toe TEN STROKE RoLL.
Accent the last two strokes.

S0 S B .
e Atk H‘%
L...rﬁ"m"" L
LLRRLLRR.L R LLRR.LLRRI R
THE ELEVEN STROKE RoOLL.
From hand to hand.

= = =
;g_te:d_u s g pd e = #*d‘ﬁ

Y. L.
The various kinds of rolls, beats

as follows:.
Tug Frve STrRoKE ROLL. N
Accent the la.st stroke and play from hand to han

fé?—a:j]

%_—@4

-——‘ v
R R L L R R L L

and figures are called and played

5:&:::
i":."-'L,RRL

Tur SEvEN STROKE ROLL,
Accent last stroke.

-
¥ SE= T=

L. L. R R: L. Lo R

R.R. LLR

X

;;_‘Tgﬁ—_i_%_?ﬁf;’:;—ﬁ:h
. R.R o]

F

E = = =
LLRRLLRRI.LR RRLLRRLLRRL
Tur Rour,
Open, close and open.
'i a1 ] 1 = .
o ™ P i e e At A B
= E=f == —_—=
L L RR LILRRILILRRILILRRLL
Commence slowly Land gradually
——p = = =
g @ 9 TF P e d _p g v ¥ p T TE T .
EemeS TS
LLRRLLRRLLRRLLRRLL.R,R.]
Increase, | thke.., | time. . uniid, | the |
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Tae OrEnN Fram.
= B E PR
%_—_Ei- e e v ]
i = = - — ! o
o=} L. R L.R L. K
R RLLERERLIL RR L L RR
Crold. . Ldis, L .edesed Lo s e
o= | Tae CrosE Frawm.
= X e % X T
. ! ¥ & ) AN - r) s
:ﬂ_—___".""_—". !' clﬂi!vf vf—‘bﬁ#
= LR RL LR RL LR R
o . L RR L L RER
L'L'R'R'L'L'R'R‘L.F....L. ..... X % ¥ ¥
............. E ; g‘v{- i i@ i_F g %
] o ! - I I ;
?E,»—ﬁ_...’E}..J.’...‘-‘r[.—a‘ofp,nv"} LR RIL LR RIL LR RIL LR
_E_ e et i e The buttons of the sticks should strike the head edmost simulta-
. .de:rcase.; Jthe. . . Jtime. .. wnmidl. L % mneously.
' L] ! : Where the movement is rapid the cese flam should be played
! — r._,, 7 jj_:' a8 @ :-\'H R. L. only.
=+ %‘Hﬂ—.  — — s
e | —-— - —— THE FLAM AND STROKE.
B 7 ¥ T ¥ S L 5 ¥ i X >‘| B = X = ]
NoTE.—The roll abbreviated is Wril;;‘eu thus: o :f_ lsséd = =f . — £ =
— S— — f f f f
o] o El or Ié_”—g——__:l . LR L RL R LR L RIL R
3 — e =5 ~ Praftice from hand to hand.
The length of a roll is determined by the value of the note. TuEe Fram aNp FERINT.
. . . = == ¥ = = § =
iatiiras or grace-notes are used in drum music to illustrate g C— - K p— X X -
th? F(Eﬁf\%ri]ig beats fnd figures. They are written before a note of * 14. 7= e i bt st 'cﬂh—‘ﬁ‘m"—l—cf——ﬁj
i ; i : B e o ——E R e
given value and must be played without breaking the time. i » f PPl P P T PP Ffop pf
The letter p {piano) signifies to play softly, the letter f (forte) LR LRI R LR LRIL R LR
to play loudly. | The stroke must be sharply accented. :
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Tee FEiNT anD FrLaM.,

o ] e =,

X e
T — "‘ | -'T ‘H “| 13 :
15 e R e e
e fp pFfp pFp p2Fp »p :

L.R L R LR LRIL RILZR L
In this example the flam must be strongly accented.

Tue Oren DRrac.
:':." =
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L. L R L. I. R,
THE RuUFF.

2— g9 @ di.T—7‘“F
i | ===

L. L R L. L. R,

17.

L.L RRRIL L L R.R R L

The ruf is sometimes indicated thus: _i — @ i
THE SINGLE Drac.
From hand tg hand.
s = = = = =
18.2 e e e e r ]

f 7 f f
I.L.R L R R L R L LR L R RLR

Tae DousrLE Drag.
From hand to hand.

sl T |
ﬁ—‘i-ﬁf—r—x—:ﬁ%:;tlzy—:f—‘;:ﬂ i
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THE SINGLE RATAMACUE.
e = o
o 1] 4 & &£ -] o= [1 4 £l F ) I ] 5 - N}
20- @50 = I f ; | —— L i r
v () 1] [ i I H N | &}
I. I, R. L. R 1. ORI, R. L R
THE DoOUBLE RATAMACUE.
o fomed e 3 | = 3
s R # CA j i' F r :I:GVF t. dF :. r ?“?:E

94,2

25.

LLRLLRL R L RRLR L.

I
e bttt

TeE TREBLE RATAMACUE.
m1

LLRLLRLLRLRIL RRILRRIL.RRLRILE,
Tre Four Stroxre Rurr,

n i i s e It
e e e B T R
W= i P
o7 # - ! i ¥
L.RI. R L.R. L. R. LRIL R LRI.R

THE SINGLE PARADIDDLE.

From hand to hand and accent the first two notes.
— = = T e

F:ET : : '1_:; H_"—_}E Fgﬂ—# !uwﬂ——ﬂ—ﬁ—Fi

e e |

-
2poppa-af
‘ ' i |

I
£ I
T i H Il | i I
Tk , | I,

RIL.RR LRLIL RLRR LRILL

TaE Fram PARADIDDLE.
From hand to hand

K

LRLRRRLRLLLRLRRR_LR.LL.

Accent the flam.




THE STROKE PARADIDDLE.
From hand to hand.
= =t

P = - =
e e
al :

R L.RR IL.R L L
Accent the first note.

THE DrAG PARADIDDLE.
From hand to hand.

ey =
Wy e prieppp i g g pivapey
A : ‘ - s R |

LR ILRRRRI.RIILI.LRLRER RRLR I

THE ‘STROKE AND DRAG PARADIDDLE.
= I 1
P s et o e s e i |
g ¢ | y
R, I.I. R I. R. R R L.I.R. L R. R
Accent the stroke.

THE STROKE AND SINGLE DRAG.
From hand to hand.

R L.R R I R I L

n 5 [ — - ; i
F-] i@ -] R N C '.—E:
29'%&4 ¢ o — —=——— — j
a’
R.

L.I. R I. R RIL R L L R L
THE FrLaMm AND DRraG PARADIDDLE.

*

— = X e
0o repelrepreiireree]
o/ ‘ d ; d ‘ . '

L RLRRLLRLRR LRLRRLL RILRR

4
In moderate or slow time the quarter note rolls é ? are to be

43
. =
eleven stroke, the eighth note rolls é | to be seven stroke. In
2
quick time or ﬁ the half note rolls ? are to be eleven stroke,.
2
if quarter notes ?E seven stroke.

ABBREVIATIONS USED IN DrumM Music.

Played.
b e ]
| \‘Vritten.
or or’ or fr e OT .
B e e e
b
Played.

F
Written.
= O ST L3 S .
— ']
V] = r.)
=
Flayed.
= . = =
st gl ddd e ddgddae
Written,
P = = =
]
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3 measures rest,

Wﬁzc—m@m ==

Sometimes wrltten

@%rfib?

Usua.ﬂy written.

y ot

e e
Imdaaicn]
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This \a‘L\ signifies that the two measures preceding it must be
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EXERCISES FOR THE DRUM.

Count: 2 41 I 2 3 4 I 2 3 4

i
1_@(;44 ——F——H rm#:?f‘“ ‘F’T?:Wﬂ?:rﬁrﬂ;
TR L R L

5 _ Play eveu and full. ‘_I_R_short and tfll:u;tllxllt:tR ‘] l

| SO —

_ znd Section.
2 12 1234 1 2 12341
A A i % A A i 4 3 3 i 3 234.
o TIT‘T
| — || 1 ?ﬂ &%:‘é %ﬂ
"R L R L P o
mf very short a.nd dlstmct =

1234 I 2 3 4 1234 1234 1234 I

— fn——.\———a—a
EEAISEEE W%ﬁ:iﬁﬁaﬂ
‘L ‘R L R LRL peo—c—"—"7"— R L
ard Sedtion.
I 2 3 4 T2 34 I 2 3 4 12 3 4 I 2 3 4
S e s = s
b 1 b 1 B T 1 : D I | Y i 3 B} 1 S 1
T || I 4 1 ] | l_; | I - 1 I |1 !;! !7]
R LR L R 'L R LR L R R L. R L R L
I 2 34. I 2 34 I 2 3 4 I 2 3 4 I 2 3 4
[ q |
e e e e ey |
R R L R L R R L ‘R L L
4th Sedtion.

12341234I23412341234I234

R e

=

Fa
)
1

l— B b F-l &
L) }

1 1
e
- =l
R

=

R°L R L L ~E= ®
Nork.—The excrcises are divided into sections, to enable the pupil to sys-
tematize his studies.
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The following exercises embody abbreviations used in composi-
tions for the drum.

Count'1234 12 34 I234 I 23 4 T 2 3 4

2T e e

; I i o
R R R R
1 2 3 4 I 2z 3 4 1 2 3 4
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Eﬁw—ﬁ—vg—v—f T e =
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R L R L R L L RL R L R L
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12 3 4 Iz 34 1 2 3 4
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RLRL R R L L RLRL RRLL RR LI, RR LI
2nd Section.
1234 I 2 3 4 X
[ - |
el
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RLRLRLRL L R R L RR
mmp—
J= i&ﬁﬁ:
LLRRRLLLlRRRL LLR RRL LL R RRL R L
T 2 L 1 L R L L R
s 3§ x5 5 gd G4 gl 2 R R4
R R E PR B P 4 S @ g A g g —

— } = H;E_ _| s_«’ -
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RL R LRLRLRLRL RLRLRL RLR LRL LR R L
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3rd Section,
I 2 3 4 1 2 3
G
- BT R__® olstp -"aa-;ﬁ ‘—‘—:_‘
R LLR LLRRRLLL RLR RRLR
T 2 3 4 I z

h—w—g—g—g—r—r—f—a”4% |

R L R L R LRLRAL RLRL RLRLRLRLRL

1234'12 34123'4'

p g F F H & __a_a__ H_p_;,
) —l._—m.;—b‘—#—c = = u—u—@zl

R L RL RL RL R LR LRLRLRLRLRLRL

4th Section.
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4th Section.
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3rd Section.
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12342ndSection.1_234 123 T 2z 3 4
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3rd Section.

1 2 Ir3 4 1 2 L3 Ra 1;‘1 z 34
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e e s e =t
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3rd Section.
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TRUMPET AND DRUM
SIGNALS.

Whenever the drum is used in conjunétion with the trumpet, the
signal should be preceded by a flam :_{__p made by the drummer.

/ .
The trumpet or drum part may be played alone in the absence
of either of the instruments.

QUARTERS FOR INsPECTION. (Navy.)

&y

t"l"{

No. 1. AsSsEMBLY OF TRUMPETERS.
. e
Quick, 3 e
o) e 2 2 @ @ 3
F i 0 = Tt | H I [ ] 2 8 & 2
TFrumpet. T — e | — | b
'E.Q__%',-wv__.l_ﬁ —_ I
?‘l‘—‘ " 7 L
e | ; I pomsemnems |
—7974ds] # sisedig | v p - dsidiipg
Druom. oo -} —y | CI—
o * I i T
R R R R
3
—
) Y y— Ty P £
—F——+ [ I — f— i tomem |
; 1 it P — I
LT g 1 R ;. ” I = - 5
,m, M. M X § 1 | s 1 : B
fin ¥—K ; e rm————t
L . 2 . 'V_P‘—ri i“-’l’ % # d d4 o 4 d}r ; d o a8 ‘[ | B
} ! Tk ) - Tt i —1
E T R . 4 N
o -~ A
” ! r ] § | p i —y -z =
( — { F S ] | I ¥ | -] W, 1 E
"‘—_5.';5!-.1_‘-‘ s d—d —o—9—| . R
1 —t =
4r 1 R L o= R
| S e s £ e 1
— il m\.«\_‘:_—l = » = —% ‘Ij
3 #k_ I I e — 1 | E— —




8 ol . N T
@ E\LE um_wﬂzw >omw._ ._ﬂ.-m ._am.m __mvh uﬁ@ ps_ . mﬁv
A _:_ A _ ,n _,m, _7 | H\ﬂl Mm: % w L Amsﬁ\.wThE
i ﬁ% L ) Bl
i T
g = iz} : Hm H u s
Jiliraliieg WL I:
. n e _ﬂ[,L Wl NEE ot \m‘ﬁrx
R T L A L
Rm € -_.. | m!ywu HDW.._ m am a “ % sﬁlﬁum%r‘ r—_lww,
. SR IAG ] et AR mmR o |1l —TEw -~ sy
m MA- | “wﬂW. (¢ rectais f.qﬂls*f : #w> j smE%Jrf
o ST %;. ‘“_H ISR et JLDA? 1
Sy A ,T__ﬁ (i ﬂ.A | | F um,m.
nut@u nu_ﬁmu n@d ﬁ|%ﬁ”“;mr_, _\ rA _ e Sel [He mg
i 1B, (O _?>._ i
M Mm on.m:m. M abf%vll\aerluﬁ\hnL\T_\#I# ;s ! l-l.L‘w %m‘hlﬂk
oM. T Fm M- Mo w
N P L A
il Ikl MA_ I ww LS
T = ”LV. .,\ _sz““ m i) il o4 Hﬁu_ T i i L;mR
—_— T ) ol R R B | 5 F
A [ O ]| ey )
T I O A
\p.‘. , Ma% 2 ..LM 7A LY o FJ.,,_ ..\T_ T
S 11 v A Yl
m |“!. ,ﬁ.:”#/?L ||% A K__WHW. E ., K | ‘._Alar _r \{”IEI n: uﬂ#
n i N ni7e D A R E
) R. “ o _ i ol ol g |_ pﬁ
g.rw qﬁ% ,.w v_m.; <1 um i w_.m _ R.MLU A
P: m._ cie ) FP i LA '] g | : ka_ . 4 + ok
L | i/ PR T o 12
(S A i R

68




Quick,

=
=

S 1y ey s mm
i el e
D : L A 5 R
SRR gl [ W& F. U ﬁ
REL] 1,.14. ‘ Wv |W|L4 ..Wuu- e x_l .._ILW.._ 1__U$ n1LH

m .Ja,_. [ _W‘v.r " sk @- Ln QH %J_u Jm—_,

2 st L | M M

3 T il ,ﬂwe I ﬁ LU
i e
il LI I I

rls]

| ]

=11

}Ei:
)

T

-
LI

B

Eor—f—=&
At B i m

+
T

-
=

mné.{

;

EE i
|3

i)
T

E! B e —
Lld 7 Td
R L

1
K L K L

_ L
| . d e -,ml L VL o [ 1F J.ng_ﬁ“__x-ﬁ unu”___v,
[=s i .ﬂ%u = I n” . .HW .M.. T . i uﬂ%
/Iw\mmﬂ\ml!..sta“l v 54 xu_._. m pL\_.. - ' . _t_w
Mm. m T8l 7o Rg, L | 1] _R
i b LRI i G b s
e ML SR T4
W@ | ] _ﬂmwzw OHEr ﬁiwﬂ E..k
o I i il
ﬁlﬂu_rl. _LurR @WI_ CEEY A fy.
i LR ) L :
At Jﬁ J e L 1_u
Jﬂw > b X %ﬁ i A I

@
-
| I it
==
rJ
[

e
= >
[
P
1 i

: el
=

f

:

f

e T
=

=

Ew

F TIT"'-

R LRKRL

=EE

"
@
L

e

S

|
B
3

|
|

|
|



j’- o i il
—-l——h-i———%——o-- I L
w’
MZR R ‘ ‘i . =
...... .'“ f ..‘..1.
?L'"'T'_-‘??i l__l‘ Iy F - “‘d.?_LIEﬁ“"‘dl_‘ daedaa j
L L S TR =
) 2
ra ] —F
EEDrE e e
i  — o e
SEErEa—= == e
1 -
: b iy —
—54 = j—m‘ _ﬁﬁ_m m—
_’@__f;g_% I_’Q ddad ﬂ -Jdd g 4.-; Frr e

,—'_‘_"—“h--,,/\._. e

L

~
'.R L R L

e P

' [
' e e e e —
ﬁ;—v—f——i—tﬁ‘“—'—-i—ﬁ"**‘:l"‘ |

F:] 1

2_ Il }

i1 . L )

| fuad | hid
+ t t

2 |

) H 2. ¥

[T ] b &

) i —

L R

TQ_F_

R

L
Wﬁ_.ﬁggf =
Ltz = — k|

RR LL R L
] i r
] L S
P S i I I S
—F->g—d—

— e
X
—h— e
C - W ) oo s
—— ¢
— e
AN
T  — T T i
I i I\L_1 i y\{_ | ) £ ’I — E -
- - - P |
[ ‘,,ng | il -2 o i I I{I Ly
- + =
—==:!,__.__r-‘\
e e e e e e
e ) By ety L e R
o= - i
— i
3 A ] :
- i-f""' = e —— 'q‘"" B E—
—



]
e

.
=

=]
L

Rxwﬁv \. _HW | hl "
. by i ﬂ L._l_ w LB
Wh“nwv An.u _w_ < I H kH”.v 1ia | RK[‘w
by | B T +_ Wik
e | 1o LB it ) H.“ L ] !“. ot | 4
Il ] ¢ 4 M (it U
3l ¥ g L o i | o.wa
£ _U m LY e | § -t
||._. Mﬂwm > L unJll. A Ru_uu.vi.L il g fay &
re Ll et T - Ll A
e S 1 o
ANEE w#u . 4 o |0 M_ “{H i I -
[ Lo Nilhan ] ANLE
e !..._L fs W Asa..: ) Il Baavia uw.
“I7) Alihahks i e
r® ._L_L W %_.u.‘ BN m a 4] JLHHL
“f %L: @ ngu a3 Ri.uu ﬁ _ o
bl Bl Biiii
T i s 77T
%w&. __ _ _ T o ULMV.I = J@J o
WL “ F # ._ ﬁ ke p..._ o4 Sl
\ h T ¢ L_. ol L S S
Lok i |Hv! As R P.m‘. o P N.T_ _
L uE 4l
i Ruidl o | B, B ]
w | i _1 .
» 5% il - _L 8
m | m J\ﬁ'. i 3 Ha.v.ur = H Im_nwﬁl
Sl oL [N A (PR
W ﬂ mw L . L = L‘Um # .U _ﬂvl
= : _
Ll o A i
€ 8L £ S umwl‘ o | J_r. a Mﬂ“@
wy B wa e By B AR : 18 @
5 E.A_m,.,V H .fﬁ : ._v i _:,mR
mm & , = Owu ~FE JV
] M ' ol il
el ola i w_n | |als] i
© l.w nwlu.v eNLL o ) | = Lmﬁﬁl&@u o
g M \ﬂw_\v No. ),L\um.\--




= um% .
i
A\ >
I
H ) E._ 8
T —~
A = 3 m
AR e
T
& 1 | L 4 Lm
TT= " m m
Ak =g
bl Tu . m
ure
Rm“_.T; =2}
o] L g- A
T T L
M -
R -
- “
_Ij _Iﬂ_lﬁ-
i
Shiiiih S
|
A o | 1 o
e
TN
. B ¥
o
b2
2 € ¢
“ i Mﬁ
_.m m.e |#|4i ]
Mu m J' 1 m =
A
o oEh o
¢ .

IR R 00
el |6 el || Bv @ gL ,f |
o | LI Sk
o @ _ ‘m H..w u”.f o ..A._”. |l &
* = .m& Mnuus 1 AW uw“,[ jluL
= T Ll ”nc | L=
T M s
Ny RN | B Y H ~ R
ol R NER NRE
ol [ | | “._4_1 ~ |Hmr LHHL . P.,T _ gl L
T - o | epbis B o | ] 7m e
P 08 o | o o i W,Aaoﬁ _.“n
< o ..T.IR AR ;;
% e A il = o b1l
_ i m 1:HWR T ﬂ\
7]« JRL M e
L Lf e Lo ﬁ ] o | B
3 ﬁ il <
e L.ﬂ -
%nu. i N L
A Dy | Ay | M
48 A S
e ﬂuﬁaﬁ a#?f M
T T o oy T s
ailﬁ a MH_MM\LK Hn_l i _v_ﬁ 11 f M.l_lm
% ) | e | [ :V _ ﬁ | IM. _?
J o AhITE € ﬂ.. ¢ 0N JTTT A||__|_
<% § uu.v...r T %:Ir , Qi R N
% _ v
AR whE™ ST N
i e T Y
LI | [T} W
o o | 8y Ll = o | | IIH-
o || o e um_“. ,Em ] L&H )
MH_?..V oL - 5, M . NN _ ga
® a1l T[] » B % _a..ﬁ. A
B m o P & o 20
_”W 3 N e
|| A b
it o1 R
lef )4 ol b 1] % | LB
pl 4 g “)
L s Il
el [ LN & e 4_ H % ﬁ LH__%
T L= TS =4 . 3%“ n%owm_
| uﬁg MJM% S 46 46
T“ﬁ_' .i‘ =] Te 4 o M




78
2 _pspp p_

( r .“TH——F‘"_L__!":I_g r pi { ufp ?-—-—IT—]
| 3 1
ng m—'ﬁ Lé_. LL

=
E=== WMJMM;:‘TF p '34|—P74M5 P
H ]
"R R R R kK L R R R L
g__po@ @ ) —f T 3 -
T l_l T I L ¥ |
S- P | f_ [ | el |
: a - I i
=-“ "
(===rrs s ]
ESCIEAFRE e |
R R R 1L R R R -
No. 13. REcaLL.

Moderato, .

15 g 3 =
(ESSaEak
¢ g R R L
£ L

;__;Lt_._“““(_“:]
::::"

M .4 N

2 "'.Jf‘ 4“ — Ty i 'I.\\'l|

(§ L — ‘“ |#:!_F‘ I‘:L—W' L’t? E,
R R i. 1. R
’T- a2 8 D

sl asr e al s PP
—=—rirprerleree #1)

L R L e R ,L [m=—r L
e T e e i e R
S S 7 et B -t i i et o — 1

R L R R L L R R L R

. —

e

L R L R L R L ® 1 g
e et e et e e Bt
Gl trtrt e e )
.J 4 1 i L —h
R R L R L R L R L g I
——
2. 3 r-] -]
F—wwsss sl + o F +——2—HF—5 —
| e S I S S S | ! ! I t — E——m
e B ——t- Tt ——p— 1
i 1 L ==_Z| R L R L R L R L 1§ L
( e st s Pt s P S SO0
w_—a—_.f—‘]@- -'q?‘ I e c.v'—jurI L L N
I f';' - — T b i ' I |ﬂi e B 5}1
R R R L R L R L R L R L =
—— N
4 r-3 2 p— .} 2. .
I B 2 M # i — f T‘hﬁ!
 n— o — { —— —
H e - I L 1 k3 |3 n ; 1
L R L R . R L R L
X oy % 4 K A — 1 i—i
B e
i i I : | I— N —
R R L ® L R L R L R L
-
2 iy P Py
| " 11— il
s i S sl o e e WA s e P - g'i
N b EEROR RN RLOR
LI vt S ot A T WM me
R R R L R L R L R L



8o

34
Mo. 5. Dzress PARaDE or DRESS GUARD-MOUNTING, OrricERs’ CaLt.
: Quiick. -~ - - . e - 3 P}
i WWTT%‘TTH‘TFFF—&“”F‘ ) 1 ‘_—"ﬂ l’i | f'lp‘ - B
‘.; e i Do~ | e ! || e P Bt o | e |
L L RR LL RR e
o rmm— T e = = - =]
ﬁ%] H@zﬁfggw _ et g i St
3 R R R LRRL RLLR” RLLER LERRL RLR#

, Firs !
ADITTANT'S CALL ST SERGEANT'S CALL.

v | Ral_l
B
L

Ll

h

5

I
I
I

i

e
5w
n]
o
4
=
a

I
1:}
g

)
L.




o Tl 7] ‘ M T i
B o N W O
i = e T s L
‘ | A m w.j m.‘ w k RKH_F_V
_P;rr s L Isi AaE ”m w‘_a _uﬁ
aA, h mﬁ, m 3 L
LA b TH fel3 ARl wﬁr fH RE=N] e
“ 1145_. . : ) || {beafadd .
N 1Em  #1h et I kg
...ﬁ 8l ] 2 el uﬁl_ R sLH ‘ _i.L
g o | L4 o = A mM ¥ ]
W MA REEN HERRRI 1 H, i m“.m“ua ol L _vr o
I O R W
2 o T g T = s gl
Wy L L~ i
I | e
m Ml 1t .J.R “\ M{M )| ] -.mm.\%
=l 1.3 gTTre g P o L
W P._: il TR M.lmm.ik 4, i quﬁwu..h aﬁ\; " ;;. 7 »
. § » B oL o | 3
< : 2 st I B s e
S 83 N H- S
r FTTT7 FTTT] T T B ol 1 i o
i : _
<! _; i) N € e
LN L8N m“ L .H“ B _ %l + A
als| n i g ] |
uu f ¥ Jvﬁ B 4"r|_._R : me—j‘w“___tr 3
SR 11 .rﬂ
b, v m iy e
ERHT € Ry (e A RCt(h i i,w
Hin || 1] ) | uum ,r,u_mu o
k] 8 LY e |
; WL e Wl
R L 1 s O WP
3 T R, L ([T R
5 A o Lo L R . mmﬂ%t o L] T_Li R
.ﬂ“ o u .L,- Jl = | L:_\.J
LI T TN ) L
MR A A e n iniks
T ¥ S N o Lﬂr T _ m aﬁ._v A
* ol . o ! | i o i
ku _M.. o ol || oLl ™ . Hm MH_HMMV; = .-_ R; "l 3
S iy -ﬁ 4 ,__1 g ; ¢:ﬁ
P bl aT._. -AT . Iv w m_ﬁ LH%ﬂuv\ﬂ s
] %@u QLL _#f # SHER N L pltin]] I
SE T It A s 1l et i M
o T




85

i
=
]
e
—
e
|
—]

==
iddaee]
%‘:‘Hq

L
dd e da

=4
i
)
o =
=

==
==
=

=
R =
L L R
hn,"
]

e
LI™LR

-+
®
-
s
=
|
]
R
!
na
R

T
L
f
i
L
2.

I3
[
HE|
L
=
I I
= F
=F
k
& .
o
[-3
L
: e
By 3 B e i  ——- m—
;.-;-‘-;
=
R

hi % _ﬂmv Run.v K uu.*r.
o = ——mgwﬂ al|| ey el ,_.,R
ol %M e [ b b n
U A
M.m i....\C“W RNMMW\ . / M&w = .ﬁwﬁ |_Lm ) \M“m.” -
N m T . —w“-mwdrR, ST vﬁww‘ik gﬂ@ _Muﬁ
v FAATHLL = 1| ] [ S
o, . <& 5 | . | m“wﬁ mn*.,dg T .ﬁv
I o | [ fy e
”_ 2. nw@u - + R ﬁi | |od
| S i il B
v — T T O
1 < A 8
>om4- A JAIV 0 JFR _!M . m I Ru-% | 4
| ST i A ] R s
B Sl O 4 T i o
i BT S ;ﬁ o (R ’
2 wid e W e T
o m#.. Lou.aR o 11| A |m._.|L_ hEn !%%M ﬁ
BNy T W Tk 1
z .ﬁ | Lin e | | _.«.R As o | § As il M
= | mll = I H N o _E m....ﬁ
P 1O s o T
: A {0 ._FL | e
| b e L. N sl T
L N R - I
. - D10 = .
1 A 1l mmumv SR Aﬂ%ﬂ “ ..L_ﬁ.
A e 4P j,a. |
£HR H; il B8 N NG R s e &
n&nuuv e wﬁ, ”H Rqui.L Mulwsv As ] B @ .
2. 20 %@u .. | [ uﬂy o :
+ S ATRE Qi O x5 i v
=] N T o e —— i ——




FrourisH ror REVIEW.
N

o—

I&—%

e |
ﬂ‘—r—aidfd F— |» |

e

j::::it{;“—”

No. 2b. TaE GENVRAL.
Quick, —— ——
o = |
e e R

'M

asoosass!_—

] | |
e AL

——

e

RLRLRLRIL RLRLRLRIL




83
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