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Daily Exercises and Scales

Bb TRUMPET (or Cornet)

Major Scales.

G. pares.

To play the scales well, the tone must correspond to the run of the passages, viz; the strength

of tone must be increased on the ascending and diminished on the descending scale.The tonal shad-

ings are indicated by the usual signs : -==: for increasing and z==— for diminishing.

KEY OF C MAJOR.

tutu
tu tu tu tu tiiJSjT tu simile

m £ee£ S
i f I

f yj ^LllH
1,

I

'
l'lll^^^^

fe £ +=d m m \±
m

Two notes slurred.

ihjjir*! un^ i nun i

rr^n^m^i

il
r H ijjj

i i 1

1

^ i ir u ti
i i r j nri

i

i ^jnj i

Two notes slurred. Accent the first of the slurred notes lightly.

Jffi
1
1>, r

| gi i
fflJi

i Tj i
jJ^ iLuj'niij'n r^ i^ '

Tii i j i

Three notes slurred. Accent the first of the slurred notes lightly.

™gr rr '

fTTiij i -^Tffjp
N1750
14766-5
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2

Four notes slurred, accent the first of the slurred notes lightly.

V ffitftf^^'^jj^tof^
Very evenly^ ife ^ ^t

m 0-* —m—m ^T-*... 0-
m zzzsz^

$ fitters/ \ iiiF̂ P \ iupTfiP if^j^j i

rrn\tfnr&

§ j j j ^
m m

^ m 0~=W
+-*-£

14766-5



iHTili.'M?Tfl^

It would be well for the student to practice the following exercise immediately after the exer-

cises in C major. To be played evenly, carefully sustaining the higli notes.

Slowly.

•rf.it -
"i r

i rrrr i rr r
r

i

r
r j

KEY OF F MAJOR.
Sustained tones to be played before practising the scales in F.

NOTE: In the key of F (major or minor) use the artificial fingering for high Et| whenever this

note resolves to F, as it is a sensitive tone.

4
Very slowly. («0= 72)

simile

Ex *Kf*^
IE -©- H <*- IE -O- IE -O- -o- 3X -©- IE -©- IE ~^- 3CE

PP<j?>PP
tu tu tu tu til til til til

simile

^m
15863-39



Two notes slurred. Accent the first of the two lightly.

fli i
in^i'i i

rni
i rr

^ CJV£ffr^ l f_g LfJ-P7] J II

Three notes slurred

pi JJ^^fr i J3T^ <fWmm
mm 11% £ Wfrrw^H

Four notes slurred.

p>
rnp^Ear^^%j%^^ iJffl-jS^a
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Very evenly, without hurrying the eighths

" IJlJ

'

m A m
-._ _—-_-i

5 ^m
f Trp ^3 w=tt ^m_s^

j
' ^LU'^^ i '^LcrrrTcr^r^^^^i

i

JL+iUlLifU \*jtffiElj "^ ^
y ? J?* ^ ECC/lJ ^^ t?

§
v J J J j ffn^jr r i^^t^Ttf^a

15863-39



ft
>'J3 r

P i rJJfljmiyjsjgl > F S

i ^
JETI pqi Pflj i

Slowly.A OIUVYIJ. —————

4

KEY OF B!> MAJOR.

Very slowly. (J> 8n

)

Sustained Tones.

b
simile

I^E XE -©- -©- 3X O I «*o ' o IE XT « XT

tu tu

^ pjJ^
i r > u^^ i r i ieltj-^^ij > irjfJa

f^ i i Lcr^ i j * i-^^ij? \n:jjj^^m

^"U^iiPfTji^r ijTJ^r irBfl/r

nP^rr 1/^ ^.rr i^pig^ i 1

15863-39



m W=m p^»J-

^rjrJflj 35§ ^ I

^^ I J^EClTt^^ljff^tf'I^Ef fflJ I

^ j^^ i l^-TOijffi cj^ ^

SPjffi-^r i jgM ggrr ijffl^B

fr^-ffi£ {grcSr^ i
^Krg^J i^Cur^J i

^' ^tfctffr i gg^^J-iggJJBJ iffl]^^

^s^^^^te ^ I
15863-39



±=
5̂ ?c^c^^^Jj?cafjgi±+

[Ur-^ii^ i fflfflj 1 1

3 r
j
i+jgjg?-1^ .gajp?^

> . »^ ^^
ygrJJjJ 1* pmlPP

^'"j^-^ iXtt^

i
. j

±zk *—? ^S
15863-39



£*L
e=at ^=t mg+-+

4£
J 1

^'

J

¥*

I^^^CTlj'Jsffi
3 p^ nm

Trf

Slowly.

§S I» -
\ £ ^f

KEY OF El> MAJOR.
Very slowly.^, w) Sustained Tones.

simile
XE IES -©- -©- 31-O- XE -©- XE-O- XE -O- XE-O- XE -©-

pp<JF>pp

f\ |

tu tu tutu tu tu tu tu tu tu tu
simile

F^5 i^F
r ) I

.T73 STF

^ $ jSu^ji
15863-39
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J''i I Jl'gJI H^uJl 1'!^^

M tl%
r

iLrj-g^Tfrr^j i

-
r^. '

i rj^fflp

^ 't j?B l£JJ l
Jps i > .n mas

p j>'J
ccer i fitr

J3B i J?
J3 tEtr i Cttr

J
'

J33 | J13
Etcf

"
'

'

j

|M jfflcfcrr i jff jji
f£

#-*i£

^ i

j.'js eiFrfrr^ i jff ctfreajgpi

p I'fl grffrJJn i

ffl cftrifygsrB is

4 1

'

1 JjSJ eju liir Wfl-lff^flaLffl lljtj hi

15863-39



It

B i g
3^ 1*=• ^ 5S #=F #-#

#-4^ crr^fj i »ftf
EEcrrj- ' *&jgpi

staccato

Jja iJPBtfr

"

I fe
!

)
.
ffl

|

15863-39
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g ^ 'i J
W-

W*=*3 gjf^

Slowly.

^s ^jjj i jjJjNj^ji^'j i rj ^

I I*

Very slowly. (JW<>)
simile

KEY OF At MAJOR.
Sustained Tones.

XE -O- _o_ -€> -»• XE -O- XE^1 *> -O- XE
; l; ce -^ -o- ir

PP<ff>PP

# fc
sewi /fe

7 T7E o i
"Tf rr I Q

, w "
I 1 I

» w oXE XE

PP^ff^PP

tu tu tu tu tu tu tu tu ,9/w He

-«•

i^ .m t

|'V Cir^u i iyr£Bu i i r jf-TOi,! i i^-as

|^j )
igygLH- l {gjg ljJ_LJJ3flBh ' I

15863-39
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Adjust the tone of low Dl> (which is generally sharp) by relaxing the lips a little.

^m^# u i

ji'tf p-i^jr u-JJ^r ira^rr \ usaisU

$ M= i Eirj-ffflj i ru-asp

&
U/-F7JJ l^Jfflj l^ffls ftat I#^. i_:

i*e= ĴJjTJJ^lp' o- fflJjpi^lf'crJTOjjB etfT I

te P CLTfrrr.-r ^^

^Mjjpjfflf ijgjJ^r ijffl^ r i jgjJtfErr-i

p jBJ
ijt

rr uffl [grr i
^arr

iffir^j i sfr^

b*

ggjgj iecq-^j iflrjau i ^joj-i^jaj i

15863-39
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^jffJJ?^Jjgli
'j

!i
jfiJri3j]33lj

B
Hjg!iJ i I

pg 5^3
^133=gg5^

i !*£-2 ^ ^ ££J/Lr IfJgjPî

0-Ur^P i^^jgp k JgJjmjl iv'^jmj ii

* staccato , ^-—

15863-39
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4
w
r-i +-++ rxff' i B%n'rffi^i i -njjJ^' i iJ^jpfp

p.a i J 'fl rj;r^
P r̂ ^^j i iJ3

C£y^r i

[£Q
.J?BJJ?

;
l /j

l

3^^p

f^ffj
fete s

Jt Lf LUj

I M»^ fad ^TO'lj.'cP^n^'h i > i

i
Slowly

<p
i g
f

p I p 1
, < ,—F~

j '.j 1 y
15863-39



„

ifefc

Very slowly.
simile

KEY OF Dt MAJOR
Sustained Tones.

XE ~^- -O- 31
i*w& ~rr -o- -o- Tl"XE -o- -o- XEo -«*-

PP^ff^PP

, * t
tu tutn^

tU tu til wmm^SSSSA tu

-o- TX

fete1 3^ s

j^rT3 r^-f£ £ ^£

te* Or^j iut-^ j ic
j; JJn j i cjf ffl'jj ii

#
fc=F
ff>=3: J*J

Ctff mf-Tyj I
Jff3 Etf f EX5^^

1% jTiism ujjrrri i rr?iyjj j »,i

I !#2^::

Very slowly.
simile

KEY OF Gt MAJOR.
Sustained Tones.

XE -©- XE _o_ -O- XE
trr* XE -©- -O- XE
V y > O -©- -o- XEXE -O-

PP<ff>PP

^
•< js^it

i cjjtf
flT

i Lfl-r
xrrr

i

rc^^̂
i kktu gflj i i ir-TOj u7J^ r i

15863-39
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f
ta&#

«._ mm* ^
2±!&£ flff lOJ Cj£j" JJTJ I

.fffl U£S LSJJ -rn Ift—

=

-*

#
4

Very slowly.
simile

KEY OF G MAJOR.
Sustained Tones.

3T -O- r> f> °
I a

£ 331 -€>- XEXE -©- -O- XE-O- -©-

pp<JT>pp

simile

s XT -O- -»- Ul-O- -©- XT

tu tu tu tu tu tu tu tu

T3 *> U ^ ZZ

simile

& ' ^lijijs^ ^^jtfiffiivxngi^

$* v'tfttffi^ \ t'z!$7:jjfliitr\LxQ£^m

15863-39
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J4jffl.TJS r
Ijp jfflJJfl

#^ H ife ^?^^^Lr * J ^¥=

15863-39
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,|» v?3jggji uffljffif? it^jafj ^§H i

15863-39



20

r > i

4
*==

P ^J73 ij.

^Vlt* ^ i^m

Slowly.

itum ^J ' 1 J '

—
wtw w w w

p
KEY OF D MAJOR.

Very slowly.( J>; 72)
Sustained Tones.

simile

1
-o o 3X3X -o- jOl -O- 3X-^ IEo

—

-»- IE -©- xr

#s tu tu tu tu tu JuJa
tu simile^ ^

iim f-(
I
.TT3

# r ,
i t a=i ^^

# ^ ^
15863-39
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p ftm mW=3 £=*

fin $V atf \ %[I ]7ll\fifl
i
&\&rJ?T}U'

t
rcJUl \

jNttrr
[£tf

ijro^tf igQ-jjn i jjj
ttcr

i Bjf
JB'j i^

I'n
;

i jyj rg;r i jffl ^r i
,nfl grr i

J3fl car i

£xrr^?T]j ir-^Jffl,! l e^cf
JB?j i

j

1

^ J.™ crcJ
n^j-Jgri i > fa - flfl i jff ciEr.pa

15863-39
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pn 1
*fe fe

^
p^m ^ s fe^fe

$ ^CtlfcJ |WCccrrJ ^Sj^rr
3

kc?J53j ii¥

staccatoa ^___ „ -^ sraccaro 9

y g jtj^e^ i car^ ' jt^^iiP

# F=*
*-+ ^

# S '

i cirr^i^gj i /TJ^ i r * 11

#hp m ^^H p-m-m

I "ii
j' n

.

l*rtt
M-m-M
£ '

1 £L£r Sfr j?73
1 / Jl JTfl

#=F

; :^^Mrifer^^ ij73j^pi

i
Slowly.

it " - £ r i rrrr i rrrfi,r,rurjXuX

15863-39



m
Very slowly. ( ^=7?)

simile

KEY OF A MAJOR.
Sustained Tones.

23

I 1 tl -O- m -©- n -o- -O-
-©- -o- _o_ -o- xr -o- 3X -«~ ^1

pp<iff^pp

y simile

iI

"^F"
| i nXE

-O- U_ -O- xr
TT *> TT

PP<ff>PP
^ ^y ^

tu tu tu tu tu tu tii tii simile
fl

m u tu tu tu tu tu tu tu tu simile ^ -^^SS

pj jnffPir i i.n^ i r t
i rjr^ i j < icj^j

#^4 |{gffl3 lj »
l -^J^UjJ i ^jjto 'j '

'

pi Mjjff.1' ij^ i
f

•4-
i-TJ JTT3 r | r^ ^

pi j-tj

I
tf P—m

j^ yrgflj i^jfflj i^ggj i ^JjgBj '

15863-39
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/jjrn
i
^n^

I'"'
git &j i *=3 p#? ^s

|tf JTfl S

exjj- -^ j ilqvJSp
**
for^J l &jfl?!j I vflgBj i-SBig^J

/J73'i;

15863-39
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p j^gflJrnj
j jj

i

j .

'jjjffi.fTB
jjjj i jjtjffJ 1

1

ii ^
*-* i J73 pjxjt ^gp

£3

jW ^^JTJ
3
-f»

J

^jJgP i tffljffip i tflJjnj a

^ ^atfto^ ljTTJ r_rJJ1-^t^S^ I

p n g cixfi

n» 'J^T
ijgig i

lTB
|^ I'TTj

'

15863-39
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jitfQrfSx;^^^ &
i*i ^ ' ' 1 B S3 MMBBBM —I -Sr-; ^_

»»»

feMfe IS r-rftmmm-f-Wp=ni df d J

g» <> JJ J J H J ^f # £=* £=* iS in

tf
Slowly.

I
«<--—

^

pp fSf^Sf

US

KEY OF E MAJOR.

Very slowly. J = 7*
Sustained Tones.

simile

g «»
I
t*

I£ 3a==e^ 3x
33: ^ -^ xeIE -O- -O-

-O- XE -»-

PP^ff^PP

m tu tu tu tu tu tu tu tu simile

i 1J"73 rrrf
l
T > I

JT3

I
yp fcM ^S JJT]

I J ^ II

15863-39
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pi m^-r uTJ ^fr \fli&ar ^atr \

MUrffai \Uzm ^0m ii

tf»a jffl aEf i SQ-TOi-ff3 J' fl [tfT l

jM> QrrJffJ
i JJT3

cj^t iCJtf

«48 #=F #-# m r ^
r r r r rTr

i

- j
£

IA # F »
F=*

pi gj s s

j&~lfr&

f¥i I'ffjjrftn FTT1
1 ^ jjj fiij gn ijTT ,|

cEcrr
> n

15863-39



iMm ^ JW^ w S *-*-

^
pn e= i£S

j fr i fTu£s fat

^
^
^S ^
^g ^̂

|fe ^i4jj_pj ir /^jjj^r ll

staccatoa u ^—-pr —-^ «- Sfci staccato
__

V» 11 Jffl rgcrC££r
-flJ

I JTT3 ffH rjrr CCrr-^ i

jttjrflr iej' ^=F

pjffcCP'CcrfJa g^gig^is

l
^ un.rm

'

ctfr i i

mm J^H"
^ gg rn ^m*

#8^^5* J #J^ * r P P 1 m~P
S-0~dppp

p ttmjsT^ym^ * j j i j , * ?
i i

15863-39



m Very slowly.,

simile

d
Vh <

KEY OF B MAJOR.
Sustained Tones.

/« 5T
29

1E XX -O- -O- XEIX ^ -©- HXT -O- -o- xr

Mm tu tu tu tu tu tu tu, tu simile

$ m
Urn

EtfT i r ' uJJtf^ r t
i
J^^^pj

$A rjjUX\ T
«

l LJJ^r
l

f
' I

jTAcicrnttr

jM l£m im i rjj: i

Tri
|

Jm ^^p^jj i n

$feto^g
Very slowly.

simile

KEY OF F# MAJOR.
Sustained Tones.

XX -©- -O- XXxx -o- -o- xxXX ^ -^ xx-o- -©- XXXX

2P*&>£P

tf^ij-s^r ^^g ur i L£rm..j

^utrr ii

Three notes slurred.

ffitom jjfl |fl-r i -TO^rr i
JTJi^rr ij^SBTi

i¥<i,» gjfr irP0% i^frj ifegp WWFp-S^
15863-39



30 Minor Scales In Keys Of Most Frequent Occurrence.

As in the preceding exercises, play the scales slowly, and increase in rapidity as the difficulties

in fingering are overcome.

A Minor. (With minor sixth - Ft;)

r »rfr ^P
With altered sixth (F#) in ascending.

C Minor.

r-p-

15863-39



Chromatic Scales
31

As in practicing the major and minor scales, commence the chromatic scales slowly and accel-

erate gradually.

The student should play rigidly in time, no matter at what speed, and press firmly on the pistons

so that the tones may sound clearly, and that none may be skipped or dropped.

Avoid forcing the tone, i.e. do not let it sound"breathy." Attack the first note of each group, and

sustain the tone as though a long note were being held; the fingers take care of the notes.

Strict attention to these remarks will ensure evenness of tone.

uj|
t

]
rr

ii

r fttfri»nr
p*j

\ [vmftf ^r si'w *\>m =gt

ipm

gi J
»
jj

-*—*

—

- IU g P flpzxff^r i r M<? '
I 3 3

ftp B i h J J [J
ftj

d t>f qp

jp f ttf frp p iff*p

/^ ''"""""" ^33 93 ^
15863-39



32

2^ time

15863-39



33
Diatonic Triplets

In practicing diatonic or chromatic triplets the student should be careful to give the last note of

the triplet its full value.

Ex•^ *

It should not be played as follows

:

wrong

ii d}iSjii\m

The three notes of the triplet must be equal.

^3^ ^1T^pup
s
f-w

£
-y-

p 3i3=M
3

^^
3

m J iJ J 1
*=3

^y-

*z*
-*-

3 . ^*

* ^ P >
1

-y .y
.y

i pus*-*.-+

i
*

*y 5 <?

J J^l I JT3
*—.^.!. t ji,y^sJ J « J « F » ?m * m

4
*

"2
«? Si -^~ «? .

3

I

15863-39



34
u^H;

3 3 S _A

m
3 .? 3

J J J ^—< W—m m * m * o * r r

J

if

i
.•? _.? <? «?

.?

j j J J i

^rj^
.?^ p

fr
m

i
m

m
-? 3

v ^
•J' • ULr '

Joi

Chromatic Triplets

Play Elj and k\ with the 3td piston wherever this fingering is prescribed.

,? .? .? ,? .? _# _£.
3 3

± j^jffl^J^V^J^^^^ 1'^
11^^^ 22:

£_ * _£
.? 5

_!? u 2 $. - ,? mttm U'
9 m

ffli^iffl^ hJ533 ^Pii^^i^fffa m̂

mSn 3
,

L.? 5
teftgJi

a £ ,

I
3 3 ,3 3 3 f4"| f—H

^rrr rrr^rrr^r rri rrr^r^r^-^^

\ 3 3 , ,? ,? p£^ —~ A. <?

I rj? srrr^
l

'f^r,fi |

irjrcfr'^ l
'

i:3:j
q̂
^ 1^ *1^ -*1^^^

15863-39



Arpeggios.

An Arpeggio consists of the several notes of a chord, played successively.

35

ex^jxi^
To be played evenly, without moving the mouthpiece

.

J j rr n~^
A 0t

m

iBE
XT

P=g jT^ rTlJ"

jl a

rift \-r XE

kl*w^ff r^PTE^
e j§^g3

i tBE rJ^'U'Xj* J JE m
XT

te
ffFff

J J^ rjjJ^=^^

15863-39



36
Practice the following exercise slowly at first, increasing in speed to Presto.When the student has

mastered this exercise, it should be played every day as fast as possible.

Slowly.
3

Dominant Seventh.

i ^^rf l'^H-'l i JU^V^[Cr
'ttrnrttfTfr ip

i®k$Nm%&ti\\Wjs\h ~cr

Slowly.

msm
Diminished Seventh.

^^ i^:* Tim.^'tt
IP

|^j ^fr iPr'^j ^P£3

I p*-"

fcl
F^= ::*=>

15863-39



Etudes.

I

37

COLLINET

A w atg:
jfflcEfcf

:p*

r
i
JjJJjJJS

*&=JJnjm ij JJP Tf V J(JJN |

*
I 1 Ji ^1

#jl Jffl
5 ^ 5 jj

^~>* f I
~^* * flgfj* ^^

P JjJJJjJJ i J?JJ^

jw;

ifgp
^> F*1 ^H 8

^- •*
at=3E

i•j^~r»" &JiF\& l^ffl;^ J?
J

I^CLr^^
pi- rn^ wmsmm^ m̂
&n g§^ »tg? cxf G^ J J! -iP^g ^*

|» ift Jg ^ ffrgfr i
J^JiP c"r r JJiP iitJTJjrjjC^

n
j^tj nrrmr p PB s i*F

¥« JflJftJJ3Jpi|g*gp ci/Or^^

^§7J i ^TJg?^JT3 i J1
n

i.f7]j i l§Pig
15863-39



38

cpl a JJTJ J J J J
1

J J r J J J

J

J «t* 1
*-#

<^ j: i
n C^ i^-^m

#4 jm i

,.
[TfliJ7T3 i

ffln,Jm l

ng
J » * fe^

# 3 ''>&=* mj±± f

Pn TijnjjTJiJ'JjJJJJJij s*w^

tf> if jjJJ^a
frr I JJ J Ja? pS=

I ^ I
J?

J

-LUr

i *^£ s ^ %

SI
AC.

Allegretto non troppo .

Fig #^ ujaPi .u.iP i*—

«

y
~^

r.'^n^Fiqi^^ iH^ ip. 1M3M.

' J^ ctf&r-frl i

{fl OJ
r "h '

W

JIJlp
gjJT] [jj^ i ter JJjJ^lja i jJuJ-U-^ cjJ

afjj^jpg ijiJecrSF^
15863-39
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Ph %
^Sl

ll " * ^Z JTTII JJJlf^Eifl^gJJ

Ja gg B
« r^*1*

Wf^F w
ia gg iag%^j4jgjaM^
fc bb ^p~^pff4gp

i

>rr
''rr?^ 5 Kv*-M:H:i £ *^^^J

»^S3P^ ^^
'
i-PJ? rcffr i Jd?iVr¥fT c£ii^MZ

»4 ^eM^r^r^ i^^^^J^jg^^r^

/?. c.

4 tt
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Edwin Franko Goldman
solos

for

CORNET or TRUMPET
with Piano Accompaniment

SANS SOUCI (Free from Care) 75

Fantasie Caprice. Showy and Brilliant.

APHRODITE (Caprice) 90

Graceful and pleasing.

THE EMERALD (Irish Fantasie) 90

Theme and Variations on Famous Irish Songs
Sure to Please.

ITALIAN FANTASIE 90
Theme and Variations on Famou Italian Songs.
A stirring Solo.

TRAMP, TRAMP, TRAMP (American Fantasie) .90

Founded on Patriotic Songs. Very Popular.

.90

THE BRITISH GRENADIERS (English Fan
tasie)

Theme and Variations on Famous English Songs.
An inspiring number.

OUR FATHERLAND (German Fantasie) 90
Theme and Variations on Famous German Songs.
Most Attractive.

MY OLD KENTUCKY HOME (American Fan-
tasie)

Theme and Variations on the Popular Song.
An always welcome number.

AIR AND VARIATIONS on a Theme from
Bellini's "La Sonnambula"

WHEN YOU AND I WERE YOUNG, MAGGIE
Fantasie on the Popular American Song.

90

90

90

These solos are also published for Bb Cla met and for Baritone
in bass or treble clef, except "Aphrodite", "Sans Souci" and
"Air and Variations" which are published in treole clef only.

"Aphrodite" and "Air and Variations" are published for Alto
Saxophone with Piano.

MINIATURE CONCERT REPERTOIRE
SOLOS FOR CORNET OR TRUMPET

With Piano Accompaniment

I

r This series of solos was especially composed for beginners and every consideration has been given to

their needs and requirements. The solos are in simple keys, and within appropriate and eisy range.
The phrasing is carefully marked and the proper breathing places are designated. The soloist is

not compelled to strain his Lps by playing for too long a time at a stretch. Plenty of time is given for

resting the lips after each solo passage.

This Miniature Repertoire is arranged in three grades—Grade I, Very Easy—Grade II, Easy

—

Grade III, Medium. Though written primarily for young students these solos can be used to good effect

by advanced players as well.

One of the features of this series is the accompaniments which are pianistically arranged and v/ill be
found tq serve as a fine background to the Cornet (Trumpet) tone quality. This is an important factor

in helping the soloist to a better performance. The accompaniments, though effective, are no* difficult.

Grade I.

EVENING SONG 50

JOYOUS YOUTH. Gavotte 50

SUNSET. Melody 50

Grade II.

IN THE CLOUDS. Waltz 50

MARS. Polka Petite 75

LOVE THOUGHTS. Waltz 50

Grade II (Cont.)

AMONG THE STARS. Waltz .40

Grade III.

JUPITER. Polka Petite 60

THE RAINBOW. Gavotte 60

*VENUS. Polka 75

*Aiso published for Two Cornets (Trumpets) with
Piano 1.00

SOLOS with Orchestra or Band Accompaniment
Hand

THE BRITISH GRENADIERS. English Fantasie 1.50

THE EMERALD. Irish Fantasie 1.50

ITALIAN FANTASIE 1.50

JUPITER. Polka Pehte 1.00

MY OLD KENTUCKY HOME. Fantasie 1.50

OUR FATHERLAND. German Fantasie 1.50

TRAMP, TRAMP, TRAMP. American Fantasie 1 .50

These arrangements (except "Jupiter") are also published for Bb Clarinet and for Baritone in treble or
bass clei. State arrangement desire i when ordering

Small
Orch.

Full
Orch.

1.05 1.50

1.05 1.50

1.05 1.50

.85 1.25

1.05 '1.50

1.05 1.50

1.05 1.50

CARL FISCHER, Inc. • COOPER
SQUARE

NEW
YORK

BOSTON. Metiopohtan Th*atr«
CHICAGO. Kimball Hall

WR 1 Primed in U. S. A.





UNISONAL SCALES
CHORDS AND RHYTHMIC STUDIES

for

Wind Instruments
(As used by the U. S. Army Music School, Governor s Island, N. Y.)

Arranged for the following Instruments

1. D\) Flute and Piccolo

2. C Flute

3. Oboe or English Horn

4. R\) Clarinet

5. B|j Clarinet

6. R\) Alto Clarinet

7. B\) Bass Clarinet

8. Bassoon

9. B[) Soprano Saxophone or

Sarrusophone

10. E.\) Alto Saxophone or Sarrusophone

11. B\) Tenor Saxophone or

Sarrusophone

12.

13.

14.

15.

16.

17.

18.

19.

20.

E|? Baritone Saxophone

or E.\) Baritone Sarrusophone

or E^ Contrabass Sarrusophone

B\) Trumpet or Cornet

E\) Horn or Alto

B\) Baritone * and Tenors *

(trombones *)

Bb Euphonium or (Baritone
9
)

B\) Slide Trombone y

(or Valve Trombone y
)

Bb and F Bass Trombone

E|? and BB[? Basses or F Bass

Conductor

COMPILED AND EDITED
by

WILLIAM C. WHITE
Principal U. S. Army Music School

Price each part 1.00

Containing One Hundred Scales, Chords and Exercises in All Keys, Major and Minor, Chro-

matic Exercises, Chord Exercises, Broken Chords and Fifty-six Rhythmic Exercises.
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